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Rites of Passage in The Hobbit
J.R . W y te n b ro ek
"In a hole  in  th e  grou n d  th e r e  liv ed  a hobbit."  
T hus b e g in s  one o f th e  g r e a t  c h ild r e n ’s fa n ta sy  c la s ­
s ic s  o f a ll tim e. It is  a  ta le  fu l l o f  w o n d erfu l th in g s  
th a t ch ild ren  love  o p en ly , a d u lts , c o v e r tly . It h as all 
th e  r ig h t  in g r e d ie n ts :  m agic, w iza rd s, in v is ib il ity , a 
m agic r in g , exotic  im agin ary  p eop le  su ch  a s d w a rv es  
and e lv e s ,  dark  p la ce s  fu ll o f m y ste r y  and  horror, 
b r ig h t p la c e s  fu ll o f f lo w ers  and so n g , hom ey p la ce s  
for r e s t in g  in  b etw een . And, o f co u r se , it  h as a d ra ­
g o n , and  h is  tr e a su r e . I t  a lso  in tr o d u c e s  on e o f th e  
most d e lig h tfu l ra ce s  o f  c r e a tu r e s  e v e r  d isc o v e r e d  in  
l ite ra tu r e  — a race o f c r e a tu r e s  v e r y  much lik e  u s . It 
has h o b b its .
It has a ll th e  r ig h t  in g r e d ie n ts  o f a good fa ir y  
ta le . It o f fe r s  a d v e n tu r e , m y stery , a q u e st , excitem en t. 
But lik e  a n y  good fa ir y  ta le , or fa n ta sy , or m yth , it  
o ffe r s  more th an  sim ply th e s e  w on d erfu l e lem en ts. The 
d ra g o n s, w iza rd s, m agic r in g s  and th e  lik e  are , a s  so  
o ften  th e y  are  in su ch  ta le s , sym bols: sym b ols th a t  
touch  th e  d e e p e s t  p a rt o f th e  ch ild , or th e  a d u lt, and  
r ev ea l to  u s  all som eth in g  new , or fo r g o tte n  about 
o u r se lv e s  and our w orld . Like so  m any c h ild r e n ’s 
s to r ie s  ab ou t jo u r n e y s  or a d v e n tu r e s , th is  is  a  s to r y  
ab ou t th e  m ovem ent o f a p er so n  from  ch ild h ood  in to  
ad u lth ood . L ike so  m any m yth s, th is  s to r y  is  ab ou t 
th e  jo u r n e y  o f th e  hero  from  h is  o b sc u r e  b e g in n in g s ,  
th ro u g h  h is  in itia tin g  jo u r n e y  in  w hich  he f in d s  him­
se lf  and  h is  p lace  in  h is  w orld , to th e  fin a l en d  o f h is  
q u e s t , i t s  su c c e s s fu l com pletion  and  h is  r e tu r n . It is  a 
s to r y  a b ou t m aturation . It is  th e  s to r y  o f a hob b it 
who is  g iv e n  th e  ch a n ce  to  d is c o v e r  h im self and h is  
p oten tia l to  th e  fu lle s t . It is  a s to r y  ab ou t life .
T his a r tic le  c o n c e n tr a te s  on ju s t  one p a r t o f The 
H obbit, th e  p a rt th a t r e la te s  m ost d ir e c t ly  to  th e  
in itia tio n  o f th e  h ero , Bilbo th e  h ob b it, in to  fu lly  
rea lized , p o ten tia ted  and in d iv id u a ted  h ob b ithood . 
C o n seq u en tly  we sh a ll co n c e n tr a te  on B ilbo’s jo u rn ey
th ro u g h  th e  M isty M ountains, a fter  he is  ca p tu red  b y , 
and e s c a p e s  from , th e  g o b lin s . We sh a ll a lso  co n s id er  
c a r e fu lly  h is  b a tt le  w ith  th e  sp id e r s  o f M irkwood.
In m any m yth s th e  d eve lop m en t o f th e  hero  
a p p ea rs  in  fo u r  s ta g e s .  F ir s t th e r e  is  th e  ca ll to  th e  
q u e s t , w h ich  o ften  in c lu d e s  a rev e la tio n  o f w ho th e  
hero  rea lly  is . T h is ca ll may be r e s is te d  a t f ir s t ,  b u t  
it  i s  a lw a y s f in a lly  a c cep ted . T hat s ta g e  is  fo llow ed  b y  
th e  jo u r n e y  tow ard s th e  goa l, w h ich  u su a lly  in c lu d e s  
som e so r t  o f in itia tin g  and p u r ify in g  ex p er ie n c e . T hen  
th e r e  is  th e  a ch iev em en t o f th e  q u e s t , and  fin a lly , th e  
r e tu r n . A lthough  w e a re  prim arily  co n cern ed  w ith  th e  
secon d  p a r t o f th e  h ero ’s d eve lop m en t, w e m ust p lace  
it  in  co n tex t to  fu lly  u n d ersta n d  it .
The f ir s t  s ta g e  o f d eve lop m en t is  th e  ca ll. The 
ca ll com es w hen  G andalf f i r s t  a p p ea rs  b e fo re  B ilbo, on  
th e  fo u r th  p a g e  o f th e  book, a n n o u n c in g  th a t h is  is  
lo o k in g  fo r  som eone w ho is  irrterested  in  an  a d v e n ­
tu re . Bilbo, o f  co u r se , is  n ot. At th is  p o in t, B ilbo is  
th e  ig n o ra n t h ero , h id d en  aw ay in  o b sc u r ity . To be 
more p r e c is e , he is  a  w e ll- to -d o , r e sp e c ta b le  h ob b it  
w ho e n jo y s  a ll th e  g e n tle  p le a s u r e s  o f  a com fortab le  
home and fu ll ta b le , and w ho h as n e v e r  had th e  
s l ig h te s t  in c lin a tio n  to  e x p er ie n c e  a n y th in g  b eyon d  
th e s e  sim ple p le a su r e s . He is ,  in d eed , a m ost u n p r e ­
p o s s e s s in g  h ero . H ow ever, d e sp ite  h is  in itia l r e fu sa l,  
th e  ca ll is  ren ew ed  w ith  th e  a rr iv a l o f th e  d w a rv es , 
and ev en  Bilbo fe e ls  th e  s t ir r in g  o f h is  blood w hen  
th e  old ballad is  ch a n ted . T hus, o n ly  h a lf aw are of 
w hat he is  d o in g , he a n sw ers  th e  ca ll and s e t s  ou t on  
h is  q u est .
What B ilb o ’s  q u e s t  r e a l ly  i s ,  i s  n o t  c le a r ly  
exp la in ed , e ith er  to him or to  th e  rea d er . He is  to  be 
th e  b u rg la r  o f  th e  g ro u p , w hich  is  a m ost u n h ero ic  
ta sk . F u rtherm ore, th e  tr e a su r e  th a t he is  su p p o se d  
to  s te a l is  n ot h is  nor has it  a n y th in g  to  do w ith  h is
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p a st , h is  a n c e s to r s  or h is  p eop le , a s it  d o es  w ith th e  
d w a rv es. T h erefore  s te a lin g  th e  tr e a su r e  is  n ot rea lly  
B ilbo’s own q u est . T hus w e can assu m e th a t h is  own  
q u e s t  lie s  e lse w h e r e , b u t w ith in  th e  p aram eters o f  th e  
d w a rv es q u e s t  for tr e a su r e . The tru e  p u rp o se  of  
B ilbo’s  q u e st seem s to  be f in d in g  h im self. Gandalf sa y s  
se v e r a l tim es, in  th e  ea r ly  c h a p te r s , th a t " th ere is  a 
lo t more in  him th an  you  g u e s s ,  and a d ea l more th an  
he h as an y  id ea  him self" (p . 28). He h im self h as ch o ­
sen  Bilbo a s  th e  fo u r te e n th  member o f th e  g ro u p , 
a lth o u g h  a small d w arf w ould seem  to  h ave  b een  ju s t  
a s  su ited  for th e  ta sk  o f b u rg la ry , and  w ould h a v e  a 
more v e s te d  in te r e s t  in  th e  s u c c e s s fu l  com pletion  of 
th e  e n te r p r ise . It w ould seem , th en , th a t G andalf, th e  
w ise  old man f ig u r e  o f so  m any fa iry  ta le s  and m yth s, 
w an ts Bilbo to  d is c o v e r  ex a c tly  w hat i t  is  th a t is  in  
him, and th is  w ould seem  to  b e h is  rea l q u e s t , n ot th e  
a d v e n tu r e  for  w hich  he is  ch o sen .
The d w a rv es th e m se lv e s  h a v e  a ra th er  low o p in ­
ion  o f  Bilbo a fte r  th e y  f ir s t  m eet him. The o n ly  one  
w ho both  b e lie v e s  in  and seem s to  b e aw are o f B ilbo’s  
tr u e  p o ten tia l i s  G andalf, w ho g iv e s  th e  hero  aid and  
o ften  a g if t  or g if t s  w h ich  w ill h elp  th e  h ero  a ch iev e  
h is  q u e st . T h rough  h is  b e lie f  in  Bilbo, G andalf g iv e s  
him th e  f ir s t  g if t  he n e e d s  to accom plish  h is  q u e s t  —  
co n fid en ce . But Bilbo d o es  not show  much prom ise at 
f ir s t  o f b e in g  a good b u rg la r , le t  a lone a hero. In h is  
f ir s t  exp lo it, he tr ie s  to  s te a l th e  tr o ll’s  p u r se , and  
g e t s  h im self and a ll th e  d w a rv es ca p tu red  and alm ost 
m urdered . Bilbo co n tin u es  to  bum ble a lon g  in  th is  
m anner, fe e lin g  w retch ed  and v e r y  ou t o f p lace  on a 
q u e s t  th a t he is  rea lly  not in te r e s te d  in , u n til th e  
gro u p  is  cap tu red  b y  g o b lin s  in  th e  M isty M ountains. 
He becom es sep a ra ted  from  th e  o th e r s , and h is  own  
a d v en tu re  tr u ly  b eg in s .
B ilbo’s jo u r n e y  dow n in to  th e  p r e h is to r ic  d ark ­
n e s s  o f th e  ro o ts  o f th e  m ountains is  a ty p e  w hich  
a p p ea rs aga in  and  aga in  in  h ero ic  m yth s th ro u g h o u t  
th e  a g e s  and r a c e s  o f  man. The d e sc e n t  in to  d a r k n e ss  
is  e s s e n t ia l b efo re  a tru e  u n d e r s ta n d in g  o f th e  s e lf  
can  be ob ta in ed . For th e  jo u r n e y  in to  d a r k n e ss  and  
th e  u n d erw orld  r e p r e se n ts  th e  jo u rn ey  in to  th e  se lf .  
The hero  m ust fa ce  h im self, d is c o v e r in g  and r e c o g n iz ­
in g  both  h is  s t r e n g th s  and  w e a k n e sse s , c o n sc io u s  and  
u n c o n sc io u s  s e lv e s ,  b efo re  h e can  m ove back  in to  th e  
lig h t , reb o rn , s tr o n g e r , b e tte r  th an  he w as b e fo re ,
in te g r a te d  and  w hole. J o sep h  Campbell s a y s  in  The
Hero w ith  a T housand  F a c e s , "... th e  a d v e n tu r e  o f th e  
hero  norm ally fo llow s th e  p a tte r n ... d e scr ib ed : a se p a ­
ration  from th e  w orld , a  p en etra tio n  to som e so u rce  o f 
pow er, and a life -e n h a n c in g  retu rn "  (p. 35). T his p a t­
tern  can  be tra ced  th ro u g h  th e  w hole n o v e l, and  
a p p ea rs  in  i t s  e n t ir e ty  in  d if fe r e n t  s e c t io n s  o f th e
s to r y . When he is  sep a ra ted  from  th e  o th e r s , Bilbo is  
alone in  th e  d a r k n e ss  u n d er  th e  m ountain. He is  li te r ­
a lly  a s  w ell a s  f ig u r a t iv e ly  c u t o ff  from  th e  r e s t  o f 
th e  w orld . He is  fo rced , for  th e  f ir s t  time in  th e
n o v e l,  to  b e c o m p le te ly  r e l ia n t  u p o n  h is  ow n  
r e so u r c e s . He is  fo rced  to  fa c e  and come to  term s w ith  
h im self, h is  a b il it ie s , w e a k n e sse s  and  s tr e n g th s  in  a 
w ay h e h as n e v e r  had to b e fo re . And d u r in g  th is  
dark  jo u r n e y  in to  h im self, he m ust m eet h is  shadow , 
th e  d eep , lu rk in g  u n c o n sc io u s  th a t r e s id e s  w ith  a ll o f 
u s , a cco rd in g  to Ju n g , w h ich  is  a r e c ep ta c le  o f  all 
th a t w e are b u t do n o t r eco g n iz e  o u r s e lv e s  to  be  
b efo re  our f ir s t  en co u n ter  w ith  th a t u n c o n sc io u s  s e lf .  
And so  it  is , for  Bilbo. D eeper and d eep er  he tr a v e ls  
in to  th e  d a r k n e ss  u n til, a t la s t , he f in d s  h im self a t  
th e  ro o ts  o f th e  g rea t m ountains, th e  ro o ts  o f h is  own  
b e in g . T h ere , w a itin g  fo r  him, is  h is  shadow : Gollum. 
The e n co u n ter  w ith  Gollum is  fr ig h te n in g , h o r r ify in g ,  
as a n y  e n co u n ter  w ith  our shadow  s e l f  m ust be. But it
is  a lso  e n lig h te n in g . For exam ple, Bilbo lea rn s  a c e r ­
tain  sh r e w d n e ss  from Gollum th a t he a p p lie s  a d v a n ta ­
g e o u s ly  in  se v e r a l la ter  s itu a tio n s , a q u a lity  th a t w as 
n ot p r e se n t  in  him b efo re  th is  e n co u n ter . Bilbo lea rn s  
to be sh rew d , b u t d o es  n ot ta k e  on  th e  n e g a tiv e  s id e  
o f th a t sh r e w d n e ss  w hich  Gollum so  b la ta n tly  d isp la y s  
in  h is  tr e a c h e r o u s  d e c e p tio n s . T hus th e  q u a lit ie s  o f 
th e  shadow  are  a ccep ted  and u se d  by  th e  hero  w ho is  
in te ll ig e n t  and o p en  en ou gh  to  se e  th e ir  v a lu e , bu t 
th e ir  n e g a tiv e  te n d e n c ie s  are  t ig h t ly  co n tro lled  by  th e  
fu l ly  aw akened  c o n sc io u sn e s s .
H ere, in  th e  d e p th s  o f th e  m ountain, Bilbo f in d s  
a th in g  o f  g r e a t  w orth . He f in d s , o f c o u r se , th e  r in g , 
th e  ta lism an th a t is  th e  ex tern a l aid w h ich  w ill help  
g iv e  him th e  co n fid e n c e  and sk ill he n e e d s  fo r  th e  
r e s t  o f  h is  jo u r n e y . H ow ever, he f in d s  n o t o n ly  th e  
r in g  a t th e  m ountain’s ro o ts  b u t a lso  p ity  and com­
p a ss io n , w h en  he d e c id e s  not to  k ill Gollum u s in g  h is  
n ew -fo u n d  p ow ers o f in v is ib il ity , b u t to  le t  him live:
B ilb o  a lm o st s to p p e d  b r e a th in g ,  an d  
w en t s t if f  h im self. He w as d e sp e r a te . He 
m ust g e t  aw ay ou t o f h is  h o rr ib le  d a r k n e ss ,  
w hile  he had a n y  s t r e n g th  le f t . He m ust 
f ig h t . He m ust s ta b  th e  fo u l th in g , p u t it s  
e y e s  ou t, k ill it . It m eant to  k ill him. No, 
not a fa ir  f ig h t . He w as in v is ib le  now . Gol­
lum had no sw ord . Gollum had n ot a c tu a lly  
th rea ten ed  to  k ill him, or tr ied  to  y e t .  And 
he w as m iserab le , a lo n e , lo s t . A su d d en  
u n d e r s ta n d in g , a p ity  mixed w ith  h orror, 
w elled  u p  in  B ilbo’s  heart: a g lim p se o f
e n d le s s  unm arked  d a y s  w ith ou t lig h t  or  
hope o f b e tterm en t, hard  s to n e , cold  f is h ,  
sn ea k in g  and  w h isp e r in g . All th e s e  th o u g h ts  
p a sse d  in  a f la sh  o f  a  seco n d . He trem bled .
And th en  q u ite  su d d e n ly  in  a n o th er  fla sh ,  
a s  i f  lifted  b y  a new  s tr e n g th  and  r e so lv e ,  
he lea p ed . No g r e a t  leap  fo r  a man, b u t a 
leap  in  th e  d ark . S tr a ig h t o v er  Gollum’s  
head he jum ped , s e v e n  fe e t  forw ard  and  
th r e e  in  th e  air; in d eed , had h e know n it , 
he o n ly  ju s t  m issed  c r a c k in g  h is  sk u ll on  
th e  low arch  o f th e  p a ssa g e .
Gollum th rew  h im self b ack w ard s, and  
g ra b b ed  a s  th e  h ob b it flew  o v er  him, b u t  
too la te ... (p. 97).
He r is k s  h im self and h is  ow n life  ra th er  th an  k ill 
th is  m iserab le c r e a tu r e  on whom he h as ta k en  p ity . 
T his a c t  m arks th e  tr u e  r e le a se  o f th e  pow er la ten t  
w ith in  th e  h ero , and h is  f ir s t  s te p  tow ard s in te g r a tio n  
and w h o le n e ss . Campbell s ta te s  th a t for  tru e  se lfh o o d  
to  be a c h ie v e d , th e  e g o  m ust be laid a s id e . Bilbo s e t s  
h is  eg o  a s id e  w hen  he r e a c h e s  o u t in  com p assion  and  
p ity  to  th e  u n d e s ir a b le  and u n lo v a b le  o th e r , r is k in g  
h is  own life  ra th er  th an  ta k in g  th e  life  o f th a t o th er . 
T his action  is  tr u ly  h ero ic , and th ro u g h  it  B ilbo is  
reb orn  from  a low ly , u n co n fid en t, s a f e t y -  and  com fort- 
lo v in g  h ob b it in to  a lead er  o f  men (or in  th is  ca se , 
d w a r v e s ) , w ho n ot o n ly  w ill b u t can  do w hat he m ust 
to  a c h ie v e  th e ir  q u e s t , a s  w ell a s  h is  ow n.
In itia tion  r ite s  sym b olize  d eath  to  th e  old  life  
and r eb ir th  to  th e  new . Bilbo is  in itia ted  in to  ad u l­
thood  and  p sy c h ic  w h o le n e ss  w h en  he e n te r s  th e  dark  
d e p th s  o f th e  m ountains (sym b olic , s im u lta n eo u sly , o f 
both womb and  tom b), and is s u e s  o u t in to  th e  lig h t  
aga in  from th e  g a tew a y  b etw een  d a r k n e ss  and lig h t ,  
th e  s e c r e t  in ter io r  w orld and th e  broad, o p en , ex ter io r  
w orld . He is  a new  p e r so n , fo r  h e has met w ith  and  
ass im ila ted  h is shadow , p a r tly  th ro u g h  h is  a c t o f com­
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p a ss io n , and p a rtly  th ro u g h  th e  medium o f th e  r in g . 
For th e  r in g  had b een  Gollum’s, and much o f w ho Gol- 
lum now is , th e  r in g  has made him. T h erefore  b y  ta k ­
in g  th e  r in g  w ith  him and w earin g  it , Bilbo sym b oli­
ca lly  m erges w ith  h is  shadow  and th u s  becom es in te ­
g ra ted , w hole and rea lized . For he w ill n ot becom e 
deform ed and d ep ra v ed  th ro u g h  e ith er  th e  in f lu en ce  
of th e  r in g  or h is  a sso c ia tio n  w ith  Gollum, sim ply  
b eca u se  he is  a s tr o n g  and p o s it iv e  ch a ra cter , and  
th e  p o s it iv e  co n sc io u s  s e lf  w as in  co n tro l a t th e  time 
o f th e  m eetin g  b etw een  th e  h ob b it and h is  shadow . 
The a sc e n d a n c y  of th e  p o s it iv e  co n sc io u s  is  show n  
th ro u g h  B ilbo’s p ity  and com passion  for  h is  shadow  
se lf . And he is  a much s tr o n g e r  ch a ra cter  and  p e r ­
so n a lity  th an  is  Gollum, ea ten  aw ay a s he has been  for  
so  m any y e a r s  b y  both  th e  r in g  and  th e  d a r k n e ss  in  
w hich he liv e s . T h erefore , b eca u se  th e  co n sc io u s  s e lf  
is  s tr o n g e r  th an  th e  shadow  h ere , it  rem ains tr a n s ­
cen d en t w hen  th e  sym bolic m erging  ta k es  p lace . F ur­
therm ore, b eca u se  o f th e  d eep  moral s tr e n g th  w hich  
s e e s  Bilbo th ro u g h  th is  in te n se  te s t in g  and p ro v in g  
ex p er ien ce , th e  r in g  can n ot harm him or le s s e n  him in  
a n y  w ay.
H ow ever, th e  ex p er ien ce  in  th e  m ountain is  o n ly  
p a rt o f  th e  in itia tion  p r o c e ss  o f th is  hero. E ven a s  
in itia tion  r ite s  may in c lu d e  s e v e r a l s ta g e s , so  Bilbo is  
n ot com p lete ly  m ature and w hole u n til he h as p a ssed  
th rou gh  M irkwood. In th is  s to r y , th e n , th e  w h o len ess  
and m atu rity  ach iev ed  th ro u g h  th e  reco g n it io n , ta p ­
p in g  and  am algam ation /overcom ing o f th e  u n co n sc io u s  
are p r e se n te d  in  tw o s ta g e s . The secon d  s ta g e  is  
sep ara ted  from  th e  f ir s t  by  a p eriod  o f time d u r in g  
w hich th e  new  k n ow led ge and m atu rity  atta in ed  d u r­
in g  th e  f ir s t  s ta g e  in c u b a te s  b efore  it  can  be fu lly  
rea lized  and b ro u g h t in to  th e  c o n sc io u s  s e lf . For ju s t  
as Bilbo did not in itia lly  r eco g n iz e  th e  v a lu e  o f th e  
r in g  he had found  u n til h e had d isco v ered  it. th ro u g h  
u se , n e ith er  d oes he rea lize  th e  v a lu e  or s tr e n g th  
g iv en  him th rou gh  h is  en co u n ter  w ith h is  shadow . 
T hus, fo r  a cou p le  o f c h a p te r s , he rem ains ap p a ren tly  
as he w as b efo re  h is  ex p er ie n c e  in th e  M isty Moun­
ta in s , v o lu b le  b u t r e la t iv e ly  meek Bilbo B a g g in s, sh ow ­
in g  no g r e a t  ch a n g e  in  p e r so n a lity  or lea d ersh ip  
q u a litie s , and s t ill  su b m ittin g  to th e  g u id a n ce  of th e  
w ise  old man, G andalf. T h erefore  both p a r ts  o f th e  
in itia tion  p r o c e s s  are a b so lu te ly  e s s e n t ia l b efo re  th e  
fu lly  m ature and rea lized  hero  can em erge from th e  
tim id, h om e-lov in g  h obb it.
Mirkwood is  im portant in th e  n ovel b ec a u se  it  is  
h ere th a t th e  seco n d  s ta g e  of B ilbo’s r ite s  o f p a ssa g e  
ta k es  p lace . It is  in Mirkwood th a t fu ll m aturation is  
a ch iev ed . The wild wood or fo r e s t  is  fr e q u e n t ly  an  
o b sta c le  th e  hero m ust p a ss  in m yt.hopoeic lite r a tu r e , 
but it  is  p a r ticu la r ly  sym bolic in  c h ild r e n ’s lite ra tu r e  
as a p lace  o f m aturation , w hich  th e  child  e n te r s  and  
from w h ich  th e  man or woman em erg es . It i s  p erh a p s  
th is  p a rt o f B ilbo’s jo u rn ey , more than an y  o th e r , th a t 
lo ck s him m ost n o ticea b ly  in to  th e  g r e a t  p a ttern  so  
predom inant in  c h ild r e n ’s lite ra tu r e  th ro u g h o u t th e  
a g es .
The o p en in g  in to  th e  fo r e s t  is  much lik e  th e  
o p e n in g s  in to  and ou t o f th e  m ountains. In th e  M isty  
M ountains, th e  d w a rv es and  Bilbo are ca p tu red  w hen  
g o b lin s  is s u e  ou t o f a crack  th a t h as op en ed  up  in  
th e  back  o f th e  ca v e  in  w hich th e  gro u p  has tak en  
sh e lte r  from a storm . When Bilbo le a v e s  th e  m ountains, 
he p u sh e s  h im self th ro u g h  th e  crack  betw-een th e  
sto n e  door and . th e  s id e  o f th e  m ountain, and is s u e s  
from th e  d a r k n e ss  in to  th e  b r ig h t lig h t o f  d ay . The 
tra n s itio n  from d a r k n e ss  in to  lig h t  is  v e r y  ev id e n t  
h ere , w ith a ll i t s  sym bolic o v e r to n e s . The jo u rn ey  in to
Mirkwood r e v e r s e s  th is  exp erien ce:
The e n tra n ce  to  th e  path  w as lik e  a 
so r t  o f arch  lea d in g  in to  a gloom y tu n n el 
made b y  tw o g rea t tr e e s  th a t lean t to g e th e r , 
too old and str a n g le d  w ith  iv y  and h u n g  
w ith  lich en  to bear more th an  a few  b lack ­
en ed  le a v e s . The p ath  it s e lf  w as narrow  and  
w ound in  and o u t am ong th e  tr u n k s . Soon  
th e  lig h t  a t th e  g a te  w as lik e  a lit t le  b r ig h t  
hole far  b eh in d , and th e  q u ie t w as so  d eep  
th a t th e ir  f e e t  seem ed to thum p a lon g  w hile  
all th e  tr e e s  leaned  o v er  them and lis te n e d .
(p. 151)
The tr ip  th ro u g h  Mirkwood is  fr a u g h t  w ith  p er il. 
Not o n ly  is  th e  d a r k n e ss  u n rem ittin g  and o p p r e s s iv e ,  
but th e  a ir is  s tu f fy , and hard to  b rea th e . The fo r e s t  
i s  p op u la ted  w ith dark  and unw holesom e c r e a tu r e s  
su ch  a s  b lack  sq u ir r e ls  and c r e a tu r e s  w ith  la rg e , 
lum inous e y e s  th a t g low  in  th e  d ark , "horrib le  pale  
b u lb ou s so r t  o f e y e s . ’In s e c t  e y e s , ’ [B ilbo] th o u g h t , 
’n ot anim al e y e s ,  o n ly  th e y  are  much too b ig ’" (p. 
152). The lu m in escen t e y e s  are  rem in iscen t o f Gollum 
w ho w as "as dark  a s  d a r k n e ss , e x c e p t fo r  tw o b ig  
round p a le  e y e s  in  h is  face"  (p . 82). T h ese  e y e s  b r in g  
p a rticu la r  fea r  to  Bilbo, b eca u se , a lth ou gh  he d o es  not 
know it  y e t , th e  ow n ers o f th o se  la rg e  "insect"  e y e s  
w ill be th e  so u rce  o f th e  secon d  s ta g e  o f h is  in itia tion  
p r o c e ss .
H ungry , w ea ry , d ish ea r ten ed  and h ea v ily  b u r­
d en ed  w ith  th e  fa t Bombur w ho had slip p ed  in to  th e  
en ch a n ted  stream  and fa llen  fa s t  a s le e p , th e  gro u p  
f in a lly  b rea k s th e  major taboo  G andalf in v o k ed  b efo re  
he le f t  them  a t th e  en tra n ce  to  th e  fo r e s t , w h ich  w as  
n e v e r  to  le a v e  th e  p ath  u n d er  a n y  c irc u m sta n ces . In  
d esp era tio n  and  d esp a ir  th e y  break  th e  tab oo  and  
im m ediately tro u b le  com es o f it  a s  th e y  fin d  them ­
s e lv e s  lo s t  in  th e  dark , sep a ra ted  from each  o th er  and  
f in a lly  ca p tu red  b y  g ig a n tic  sp id e r s  who in ten d  to  ea t  
them . H ow ever Bilbo, fa r  more w ary  and a le r t s in c e  
h is  tr ip  u n d erg ro u n d , i s  n ot com p lete ly  ca u g h t o f f ­
gu ard  a s h is  com panions are . He w ak es u p  in  tim e to  
fr e e  h im self from th e  cocoon  th e  sp id e r  i s  w ea v in g  
around  him, and he k ills  th e  sp id e r  w ith  h is  E lven  
sw ord , S tin g . The fa c t  th a t h is  b lade is  E lven -m ade  
in d ic a te s  th a t  i t  is  a pow er for  good  and r ig h t . Bilbo  
  is  em boldened  b y  h is  trium ph, fo r  he has n ot fled  
from e v il th is  time, bu t he h as co n fro n ted  i t  and  
tr iu m p h ed  o v e r  it ,  e n a b le d  b y  th e  n ew  s t r e n g t h  
ga in ed  from h is  en co u n ter  w ith  h is  shadow :
Som ehow th e  k illin g  of th e  g ia n t sp id er , 
all a lone b y  h im self in  th e  dark  w ith ou t th e  
h elp  o f th e  w izard or th e  d w a rv es  or of 
a n yon e  e ls e , made a g r e a t  d if fe r e n c e  to Mr. 
B a g g in s. He fe l t  a d if fe r e n t  p e r so n , and  
much f ie r c e r  and  b o ld er in  sp ite  o f an  
em pty  stom ach, a s  he w iped h is  sw ord on  
th e  g r a s s  and p u t it  back in to  i t s  sh ea th .
(p . 167)
It is  not en ou gh  th a t he d e fe a ts  h is  own dem ons, 
h ow ever. He m ust go th e  r e sc u e  o f h is  fr ie n d s , w ho, 
n ot h a v in g  g o n e  th ro u g h  th e  sam e in itia tion  p r o c e s s  
in  th e  m o u n ta in s  a s  h is ,  a re  m uch m ore e a s i ly  
en tra p p ed  b y  th e ir  en em ies.
He f in d s  h is  fr ie n d s  ju s t  b efo re  th e y  becom e  
d in n ers  for  th e  h id eou s sp id e r s . He d raw s th e  sp id e r s  
aw ay, a t som e r isk  to h im self, r e le a se s  h is  fr ie n d s  and  
th en  has to  b a ttle  th e  re tu r n in g  sp id e r s  alm ost s in ­
g le -h a n d e d ly , b eca u se  th e  d w a rv es are too w eak from
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th e ir  m is tr e a tm e n t to  b e o f  m uch h e lp . At m uch  
g rea ter  r isk  to  h im self th an  b efo re , he d raw s th e  sp i­
d e r s  aw ay a ga in , and th en  c h a r g e s  them  a ll a lone, 
w hile  th e  o th e r s  t r y  to  run o ff . T h is is  a v e r y  d if fe r ­
en t hob b it from th e  one w e met b efo re  th e  M isty  
M ountains, th e  h o b b it who w orried  ab ou t s ta r t in g  a 
jo u r n e y  w ith ou t a p o c k e t-h a n d k e r c h ie f , who trem bled  
and s tu tte r e d  b efo re  th e  tr o lls , and who n eed ed  to  be  
sa v ed  from th e  w a rg s. T his hob b it has co n fid en ce , 
s tr e n g th , and a s e l f le s s  co u ra g e  th a t p la ce s  th e  good  
of h is  fr ie n d s  a b o v e  h is  own good , e v e n  a s he r e fu sed  
to  k ill Gollum ea r lier , d e sp ite  th e  r isk  to  h im self. Here, 
d u r in g  th e  a c tu a l co n fro n ta tio n  o f e v il (Gollum is  more 
w retch ed  and d esp e r a te  th an  e v il) , B ilbo com es in to  
h is  ow n, and becom es tr u ly  a d u lt and w h ole , becom es 
a h ero . He is  ab le  to  f ig h t  th e  sp id e r s , a lw ays sym bols  
o f g rea t e v il in  T o lk ien ’s  n o v e ls , b eca u se  o f th e  
w h o len ess  ach iev ed  u n c o n sc io u s ly  in  h is  m eeting  w ith  
h is  shadow . B ut u n til th a t co n fro n ta tio n  o c c u r s , th e  
w h o len ess  is  not b ro u g h t from  th e u n co n sc io u s  in to  
th e  co n sc io u s  and th e  hero  is , th e r e fo r e , n ot tr u ly  
in te g r a te d  or s tr o n g . He m ust have h is  new  s tr e n g th  
rev ea led  to him and  te s te d  b efore  th a t tr a n s it io n  from  
o rd in a ry  man to h ero , or from  ch ildhood  to  ad u lth ood , 
can be a ch iev ed .
In  a s e n s e , th e r e fo r e , Bilbo com p letes h is  p e r ­
son a l q u e s t  for  w h o len ess  and se lf-r e a liz a t io n  in  M irk- 
w ood. In The U ses  o f E nchantm ent. B runo B ettelheim  
s a y s  "The fo r e s t .. .  sym b o lizes th e  p lace in  w hich  in n er  
d a r k n e ss  is  co n fro n ted  and  w orked  th rou gh ; w h ere  
u n c e r ta in ty  is  r e so lv e d  ab ou t who one is; and  w here  
on e b e g in s  to  u n d ersta n d  w ho on e w a n ts to  be" (p. 
93). J u s t  a s  Bilbo co n fro n ted  and m erged  w ith  h is  
shadow  th ro u g h  p ity  and com p assion  in  th e  d a r k n e ss  
o f th e  w om b/tom b u n d er  th e  m ountains, so  in  M irk- 
wood he fa c e s  th e  m ost in te n s e ly  n e g a tiv e  s id e  o f th a t  
shadow , th e  tru e  e v il w ith in  h im self, in  th e  sh ap e  o f  
sp id e r s . Gollum w as m alicious, s p ite fu l and tr e a c h e r ­
o u s . He cou ld  m urder w ith ou t th o u g h t or fe e lin g . How­
e v e r , Gollum w as a v ictim  o f th e  r in g  and  h is  ow n  
m isery  and se lf-a b s o r p tio n , and  w as p itia b le  in  h is  
w r e tc h e d n e ss . T here is ,  in  th a t m isery , som e rem nant 
o f hum anity  th a t r e a c h e s  o u t and to u c h e s  B ilbo’s 
h ea rt, and  th e  h ea rt o f th e  read er .
The sp id e r s  are  d if fe r e n t. T hey h ave  no huma­
n ity , th e y  are  c rea tio n s  and  em bodim ents o f th e  d ark ­
n e s s  it s e lf ,  a prim ordial d a r k n e ss  th a t  l in g e r s  in  th e  
im p en etrab le , u n ex p lo red  p a r ts  o f th e  w orld , and  th e  
p sy c h e . T h ey  are  th e  in carn ation  o f n igh tm are. T here  
can be no m eetin g  w ith  them , no tr u e  co n tra c t , for  
th e r e  is  no common gro u n d . T h ey  are  th e  dem ons o f  
th e  sou l, and  th e y  m ust be rou ted  and  co n q u ered , 
u n lik e  th e  shadow  who can  b e met and am algam ated  
w ith  th e  c o n sc io u s  in d iv id u a l in to  one w hole b e in g . 
T h ey are  m e sse n g e r s  o f  th e  d e e p e s t  fea r  th a t has  
in h a b ited  th e  w orld  s in c e  th e  e a r lie s t  tim es, and a s  
su ch  can  n e v e r  be a c c e p te d , o n ly  co n q u ered . And 
Bilbo co n fr o n ts  them , r e so lu te ly , s te a d ily  i f  w ear ily , 
u n til th e y  are  all e ith er  dead  or fled . So h e g a in s , a t  
th a t moment o f w eary  v ic to r y , com plete m astery  of 
h im self, a com plete w h o len ess  a s  h e d r iv e s  ou t th e  
d em on s o f p r im e v a l d a r k n e s s  from  h is  s o u l , and  
becom es a recep ta c le  for  lig h t.
From th e  m atu rity  and w h o len ess  a ch iev ed  b y  
s u c c e s s fu l ly  com p letin g  both  s ta g e s  of in itia tio n , Bilbo  
can g o  on to  r e sc u e  h is  fr ie n d s  from th e  E lven  d u n ­
g e o n s , to  fa ce  th e  d ragon  Sm aug in  h is  ow n la ir , and  
to  r ig h t  th e  g r e a t  w ron g  com m itted b y  th e  d w a rv es  
a g a in s t  th e  p eop le  o f L aketow n. A lth ou gh  th e s e  are  all 
in s ta n c e s  o f s e t t in g  eg o  a s id e  in  s e r v ic e  to o th e r s ,  
th e r e b y  p o ten tia lly  a c h ie v in g  w h o len ess  o f s e lf , th e s e
la ter  a c ts  are co n tin g e n t on th e  c h a n g e s  and  d ev e lo p ­
m ents b ro u g h t ab ou t b y  B ilbo’s ea r lier  r it e s  o f p a s ­
sa g e . T h ey  are now  sim ply  in  k eep in g  w ith  th e  reb orn  
ch a ra c ter  o f th e  h ero , r a th e r  th an  b e in g  p a r t o f th e  
in itia tio n  r ite s  th e m se lv e s . In on e s e n s e , Bilbo le a v e s  
h is  e x p er ie n c e  in  M irkwood to  r e tu r n , a s  do th e  
h ero es  o f  so  m any m yth s, to  b r in g  h ea lin g  and  sa lv a ­
tion  to  h is  p eop le  or, in  th is  c a se , h is  ad op ted  p eop le , 
both  th e  d w a rv es  and  th e  men o f L aketow n. (His ow n  
k in , th e  h o b b its , do n o t n eed  him, and th e r e fo r e  he  
d o es  n ot p h y s ic a lly  r e tu r n  to  them  u n til h e h as p e r ­
form ed a ll th e  n e c e s s a r y  h ea lin g  and red em p tiv e  ta s k s  
h e m ust perform , a s hero, fo r  th o se  w ho n eed  him. It 
is  h is  n ep h ew  F rodo, in  The Lord o f th e  R in g s , who  
m ust r e tu r n  to  h is  ow n p eo p le , a fte r  sa v in g  th e  r e s t  
o f M id d le-earth , to  b r in g  h e lp  and  h ea lin g  to  h is  ow n  
land , s tr ic k e n  a s  it  is  b y  th e  rem nant o f th e  e v il th a t  
lu r k s  in  th e  sh ir e  a fte r  S au ron ’s d e fea t.)
One o f  th e  m ost fr e q u e n t  a rg u m en ts o ffered  
a g a in s t  an in te r p r e ta tio n  o f  B ilbo a s  h ero  in  The 
Hobbit is  th a t he a c h ie v e s  m uch o f h is  fu tu r e  s u c ­
c e s s e s  th ro u g h  tr ic k e r y  ra th er  th an  s tr e n g th , and  
th a t he d o es  not k ill th e  d ra g o n  h im self, la ck in g  th e  
s tr e n g th . The a n sw er  to  th e  f ir s t  a c cu sa tio n  sh ou ld  be  
s e l f -e v id e n t . Many o f th e  h ero s  o f a n c ien t m yth h ave  
w on th e ir  freedom , th e ir  l iv e s  or th e ir  k n ow led ge  
th ro u g h  tr ic k e r y . C le v e r n e ss  o f mind is  a s  im portant 
in  m any m yth s and  fa ir y  ta le s  a s  s tr e n g th  o f b ody. 
The mark of th e  tr u e  hero  is  th a t he know  h im self 
tr u ly , and  th a t h e can  m aster a n y  s itu a tio n  th a t he 
m ust, in  a n y  w ay he can . E ven  th e  g r e a t  O d y sseu s , 
w arrior th a t he w as, won h is  w ay back  to  Ith aca  n ot  
th ro u g h  s tr e n g th  b u t th ro u g h  c le v e r n e s s .  T h u s th e  
h ero  r e c o g n iz e s  h is  lim ita tion s, and  u s e s  th e  fa c ilit ie s  
w ith  w hich  he h as b een  m ost fu lly  en d ow ed , and  
w hich  are  ap p ro p r ia te  to  th e  s itu a tio n  he i s  in . Bilbo 
is  not, nor e v e r  can , a w arrior. But he h as learn ed  
sh r e w d n e ss  from  h is  shadow , and  h e u s e s  it  w h en ev er  
n e c e s s a r y . It a c h ie v e s  th e  sam e e n d s , and  it  is  no 
le s s  h ero ic  ju s t  b ec a u se  it  is  more su b tle  th an  p h y s i­
ca l s tr e n g th . The co u ra g e  to  u s e  it  and  th e  k n ow led ge  
o f w hen  and how to u s e  it  are th e  im portant fa c to r s .
T he seco n d  a lleg a tio n  th a t B ilbo d o es  n o t h im self 
k ill th e  d ra g o n  is  a n sw ered  p a r tly  b y  my a n sw er  to  
th e  f ir s t  argu m en t. He is  no w arrior , and  it  i s  not 
p o ss ib le  fo r  him to  k ill th e  d ra g o n , a lth o u g h  h e  d oes  
lu re  it  o u t o f i t s  c a v e  so  th a t a  tru e  w arrior  can  k ill 
it . But more im p ortan tly  h ere  is  th e  fa c t  th a t  Bilbo  
d o es  n o t n eed  to  k ill th e  d ra g o n . The d ra g o n  r e p r e ­
s e n t s  m any th in g s  in  m y th o lo g y , b u t alm ost a ll o f  
them  a re  n e g a tiv e . I t  s ta n d s  in  th e  w ay, v e r y  o ften , 
o f th e  h ero  a c h ie v in g  h is  q u e s t  an d , th e r e b y , a c h ie v ­
in g  w h o le n e ss . Bilbo a ch iev ed  th e s e  th in g s  la r g e ly  
th ro u g h  h is  m eetin g  w ith  Gollum, and th e y  w ere  su b ­
sta n tia te d , confirm ed  and com pleted  in  h is  co n fro n ta ­
tion  and d e fe a t o f  th e  sp id e r s  in  M irkwood. The d ra­
gon  is  n ot B ilbo’s enem y and  th e r e fo r e  th e r e  is  no  
n eed  for  him to  k ill it , a s  he h as won th ro u g h  to  
m atu rity  and heroism  in  M irkwood. The d w a rv es  ca n ­
n ot k ill it ,  e v e n  a s  th e y  cou ld  n ot p r o p e r ly  co n fro n t  
th e  sp id e r s , or e v e n  ev a d e  them  in  th e  f ir s t  p lace . 
T h ey  h a v e  gon e th ro u g h  no p r o c e s s  o f se lf-r e a liz a t io n  
or m aturation . T h ey  a re  n ot r ea d y  and  th e r e fo r e  not 
ab le  to  co n fro n t e v il in  an y  form , e ith e r  in te r n a lly  or 
e x tern a lly , a s  show n  w hen  th e y  ca n n o t e v e n  con q u er  
th e ir  ow n g reed  en o u g h  to  re p a y  th e  to w n s-p eo p le  
who w ere so  g e n e r o u s  to  them , and  w ho h a v e  su f fe r e d  
b ec a u se  o f them . T h ey  can n ot k ill th e  d ra g o n  b eca u se  
it  is  too  m uch lik e  them  — consum ed  w ith  g r e e d . Only 
Bard, n eed in g  to  p r o v e  h im self p erh a p s n o t so  much 
to  h im self bu t to  h is  to w n sfo lk , a man w ho is  p u re  in
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M s.N ic o lso n  s a y s  o f  P e r e la n d r a  i s  a l s o  t r u e  o f  i t ,  
t h a t  " th e  C h r is t ia n  a p o l o g i s t  h a s  t e m p o r a r i ly  e c l i p s e d  
th e  p o e t  and th e  a r t i s t . "  ( I b i d . ,  p . 2 5 1n )
The s i m i l a r i t i e s  and d i f f e r e n c e s  b e tw een  L ew is  
and O rw e ll a s  p e r s o n s ,  b e tw een  t h e i r  r e s p o n s e s  t o  
t o t a l i t a r i a n i s m ,  and b etw een  t h e i r  u s e s  and a t t i t u d e s  
tow ard myth come t o  f o c u s ,  f i n a l l y ,  on th e  d e g r e e  o f  
op tim ism  ea ch  p r o j e c t s .  O r w e l l ,  i n  Anim al Farm and 
N in e te e n  E ig h ty -F o u r  seem s t o  o f f e r  l i t t l e  h o p e . The 
l a s t  man in  Europe su ccum b s; a t  th e  e n d o f t h e  book  
W inston  Sm ith  i s  a p a t h e t i c  f i g u r e  —  an a l c o h o l i c ,  
broken  in  b o d y , m ind , and s p i r i t .  W ith t h a t  th e  
P a r t y ' s  v i c t o r y  seem s c o m p le te ;  no one can  or  w i l l  
e s c a p e  th e  ty r a n n y . Y et O rw ell h im s e l f  was n o t  w ith o u t  
h o p e . The book i s  w a r n in g , n o t  p r e d i c t i o n .  He 
a p p a r e n t ly  had f a i t h  t h a t  th e  s o l i d ,  o ld  E n g l is h  
t r a i t s  he d i s c u s s e d  i n  The L io n  and t h e  U n ico rn  [1 1 ]  
w ould s e e  h i s  c o u n tr y  th ro u g h  t h i s  t h r e a t ,  i f  o n ly  i t  
w ere on guard a g a in s t  t h e  d a n g e r . T hat H id eo u s  
S t r e n g t h , on th e  c o n t r a r y ,  h a s  a  f a i r y - t a l e  e n d in g :  
t h e  Good o v erco m es th e  E v i l  and a l l  i s  w e l l .  But th e  
v i c t o r y  i s  to o  e a s y  t o  be c o n v in c in g  and s a t i s f y i n g  
r e a l i s t i c a l l y .  I f  an o r g a n iz a t io n  l i k e  t h e  N .I .C .E  
a c t u a l l y  began  t o  g a in  a f o o t h o ld ,  one w a n ts t o  
p r o t e s t ,  c la i r v o y a n t  dream s and A r th u r ia n  f i g u r e s  a r e  
n o t g o in g  t o  come a lo n g  and sw eep  i t  aw ay. L ew is i s  
l e s s  o p t i m i s t i c  when h e  t r e a t s  t h e  same t o p i c s  in  an  
e s s a y  e n t i t l e d  " I s  P r o g r e s s  P o s s ib le ? "  I t  c o n c lu d e s  by 
a s k in g  "w hether we can  d i s c o v e r  any way o f  s u b m it t in g  
t o  t h e  w o r ld -w id e  p a te r n a l is m  o f  a  t e c h n o c r a c y  [w h ich  
seem s b e s t  a b le  t o  h a n d le  t h e  d e s p e r a te  p ro b lem s t h e  
w o rld  f a c e s ]  w ith o u t  l o s i n g  a l l  p e r s o n a l  p r iv a c y  and 
in d e p e n d e n c e ."  ( God in  t h e  D ock , p .  3 1 6 )  He s u p p l i e s  
no answ er t o  th e  q u e s t io n .  The m ost t h a t  can  be s a i d ,  
p e r h a p s , i s  t h a t  t h e  hope f o r  b o th  l i e s  i n  m yth: so  
lo n g  a s  th e  k in d  o f  myth Anim al Farm and N in e te e n  
E ig h t y - f o u r  a r e  ca n  be c r e a t e d  and c i r c u l a t e d ,  and so  
lo n g  a s  r e s p e c t  f o r ,  and e v en  m in im al a d h e r e n c e  t o ,  
th e  Old W estern  myth r e m a in s , we can  h a v e  c o n f id e n c e  
t h a t  t h e  dan ger  r e p r e s e n te d  by t o t a l i t a r i a n i s m  w i l l  be 
h e ld  a t  b a y .
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R ites o f  P a ssa g e  in  T he H obbit, c o n tin u ed  from  p a g e  8
h ea r t, firm  o f  p u r p o se  and  w ill, and  w ho h a s a rea l 
q u a rre l w ith  th e  d ra g o n , i s  a b le  to  d e fe a t  it .
T he H obbit, th e n , is  a  book fo r  c h ild r e n , w h ich  
a m on gst m any th in g s  o f  w on d er and  h o rro r , ta k e s  
them  th r o u g h  th e  m aturation  p r o c e s s  w ith  th e  h ero , 
and  sh o w s them  w h at th e y  m u st fa c e  and  how th e y  
m u st fa c e  i t  to  w in  th r o u g h  to  fu l l  m atu ration  and  
rea liz e  th e ir  tr u e  p o te n t ia l. T he H obbit i s  a lso  a book  
fo r  a d u lts . I t  is  a m yth ic  n o v e l, w h ich  tr a c e s  th e  path  
o f th e  h ero  from  h is  c a llin g , th r o u g h  h is  in itia tio n  
in to  p s y c h ic /s p ir it u a l  m atu rity  and  w h o le n e ss , to  h is  
r e tu r n  from  h is  e x p e r ie n c e s  w ith  h is  sh ad ow  a t th e  
r o o ts  o f  h is  b e in g , and  h is  d e fe a t  o f  th e  d a r k n e ss  and  
e v il b oth  w ith in  and  w ith o u t. B eca u se  o f  h is  d e v e lo p ­
m ent and  m aturation , B ilbo g o e s  on  to  s a v e  h is  fr ie n d s  
from  d ea th , im p rison m en t and  th e ir  ow n e v il ,  a s  a  tru e  
h ero  sh o u ld . The r in g  b ecom es an ex tern a liza tio n  o f  
th e  in te r n a l so u r c e s  o f  p ow er (co n f id e n c e , c o u ra g e , 
p ity  and  co m p a ssio n ), ta p p ed  and  d is c o v e r e d  th ro u g h  
B ilbo’s  e x p e r ie n c e s  u n d e r  th e  m ou n ta in s and  in  M irk- 
w ood. B u t u n lik e  m any o f th e  h e r o e s  o f  o ld , B ilbo is  
e a s y  fo r  th e  re a d e r  to  id e n t ify  w ith  b e c a u se  o f  h is  
sim ple hu m an ity . He sh o w s u s  o u r  ow n p o te n t ia l fo r  
su c h  rea liza tio n  and  w h o le n e ss  w ith in  o u r s e lv e s . It is  
a g r e a t  m yth op oeic  s to r y , d ra w in g  o u t ou r h id d en  
f e a r s  and  sh o w in g  u s  a w ay  in to  o u r s e lv e s  th a t , for  
m any, is  o b sc u r e d . B ut p e r h a p s  th e  g r e a te s t  "mes­
sage"  o f th is  s to r y  is  h op e. T he hope th a t w e can  
fin d  o u r s e lv e s  and  th a t in  f in d in g  th a t w h o le n e ss , we 
can  h e lp  c r e a te  a b e tte r  w orld , a  w orld  in  w h ich  w e  
may a ll lea rn  to  v a lu e  "food and  c h e e r  and  so n g  
a b o v e  [a ll form s o f] h oard ed  gold ."
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